ICMC 2000 LR—

T 4
NTT = 3 2 =% —v a VRPEEHTIFRET
hirata@brl.ntt.co.jp

Al &
IR ST

ishikawa@inolab.sys.es.osaka-u.ac.jp

A i [l FH B iig B KB
FREHARE BT FREHRSE BT FREHRSE BT
kenjiQieee.org sonoda@muraoka.info.waseda.ac.jp takism@shalab.phys.waseda.ac.jp
FAH KEE B

N—TETERE YV uY—a—2X
syu@kcm-sd.ac. jp

ATR HMIAEBYBOEREDIEET, BERBAT: REIEERZET

yone@mic.atr.co.jp

AfEcika v ¥ a— 2RI T 2EHBRAHE ICMC 2000 ofREX#ET 2. ICMC 2000 BNl 2%
ERAREE LY, REHOHEMADLLHRED > 2RRLA v Y RRY LF#HET 2. WY LA ey 7
&, TBREK, Max BEEHOBIT, [ v27 27747 VX574, HREOEEAT, vy b, HLWE

w/TH 3.

Report on ICMC 2000

Keiji Hirata
NTT

Kenji Suzuki
Waseda University

Shu Matsuda

Royal Conservatory in Den Haag

Tomoya Sonoda
Waseda University

Osamu Ishikawa

Osaka University

Yoichiro Taki

Waseda University

Tomoko Yonezawa
ATR, Keio University

This article reports the international conference on computer music, ICMC 2000. The reporters
for this article are the students that have attended ICMC 2000 and picked up interesting topics
from each one’s point of view. The topics to be selected here are music information retrieval,
technology trends related to Max, interactive systems, expressive performance, robots, and new

musical instruments.
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2.1 Casey and Westner: Separation of Mixed Audio
Sources By Independent Subspace Analysis

2.2 Melucci, Orio and Gambalunga: An Evaluation
Study on Music Perception for Music Content-
based Information Retrieval

2.3 Peeters, McAdams and Herrera: Instrument Sound
Description in the Context of MPEG-7

2.4 HH, #: A WWW-based Melody-Retrieval Sys-
tem - An Indexing Method for A Large Melody
Database -

2.5 Boehm, MacLellan and Hall: MuTaTeD’II: A Sys-
tem for Music Information Retrieval of Encoded

Music
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3.1 Dechelle et al: The jMax Environment: An Overview
of New Features

3.2 ¥AH, 3: DIPS: The Real-Time Digital Image

Processing Objects for Max Environment
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4.1 Camurriet al: A real-time platform for interactive
dance and music systems

4.2 Camurri et al: Synthesis of expressive movement

4.3 7, #K, A Real-Time Initiative Exchange Al-

gorithm for Interactive Music System
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5.1 AJll, 5%, F3, H0O: Extraction of Musical Per-
formance Rules Using a Modified Algorithm of
Multiple Regression Analysis

5.2 Widmer: Large-scale Induction of Expressive Per-
formance Rules: First Quantitative Results

5.3 YH, Y&, FHl: Next Generation Performance
Rendering — Exploiting Controllability
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7.1 Wassermann et al: Roboser - An Autonomous In-
teractive Musical Composition System
7.2 $AR, HE, #A: A Mobile Robot Platform for

Music and Dance Performance
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8.1 X, [iE: Tangible Sound: Musical Instrument
Using Fluid Media

8.2 Cook and Leider: Squeeze Vox: A New Controller
for Vocal Synthesis Models

8.3 Boulanger: Developing a Windows and Macintosh
Graphical Interface for The Mathews Radio-Baton
System

8.4 Smirnov: Music and Gesture: Sensor Technolo-
gies in the Interactive Music and the Theremin
Based Space Control Systems
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