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Melody Morphing Method based on Time-span Tree
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This report describes a melody morphing method which generates an intermediate melody between a melody and another
melody. Commercial music sequence software today only operates on the surface structure of music, such as the notes, and
rests. The time-span tree, which acquired from the music surface by using the music theory GTTM, enables us to analyze the
deeper structure. Our method makes it possible one melody morph to the other melody by proposing melody divisional

reduction method with applying least upper bound and greatest lower bound to the time-span trees.
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