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A Report on IJCAI’97 Workshop on Issues in Al
and Music — Evaluation and Assessment

Keiji Hirata
NTT Basic Research Laboratories

In August of 1997, the IJCAT’97 workshop on Issues in AT and Music — Evaluation and Assessment
was held. This article reports the background and preparation for the workshop, the contents of
10 presentations and so on. It is observed that at present, the research area of music information
processing is a collection of individual pioneering work. Thus, we think that it is an urgent
necessity to develop a framework of research evaluation and proper assessment of research results
from a common viewpoint. We could intensively discuss how to achieve such a situation at the
workshop with an informal atomosphere. It is hoped that we have to proceed our research with
paying continuous attention to this meta-problem.
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General issues

significance and difficulties of evaluation
merits and demerits of evaluation

what is to be/can be evaluated

action program, authorization

Individual practice

e criteria of a ”sound” presentation
e assessment of existing work
e comparison of related works

“Subjective/Objective” duality

e distinction and characterization of subjec-
tive/objective aspects

e subjective aspects of music

e objective aspects of music

Methodology

e viewpoints of evaluation (methodical, per-
formance, etc.)

e specific topics and forms of evaluation

e enhancing objectivity of evaluation

e formalization/systematizing of evaluation meth-
ods

e evaluation methodology in AI, psychology,
and other related fields

Common workgrounds

terminology

common problem sets, benchmarks
corpora, data archives, standard formats
(multimedia and network) support for shar-
ing research results

e forums for discussion and critical reviewing
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