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Pa-Pi-Pun: intelligent jazz harmony creation system
that can be interactively used by anyone anywhere
Keiji Hirata

NTT Communication Science Laboratories

Tatsuya Aoyagi
Tsuda College

This paper presents the design principle, the system organization and the implementation of a musical
system “Pa-Pi-Pun” that we are developing. Pa-Pi-Pun first takes a simple chord progression as an input
and then generates a chord performance of high quality a la someone (reharmonize) with taking into

account the harmony context on a cadence basis. The GUI implemented as a Java applet achieves high

accessability.
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